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A PLAY BY XUAN,YI HU
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Without our sponsors, we will not be able to deliever all of this.

Thank you.

We called it the Great Earthquake that shocked the world.

Yet, we are only there when reconstruction is raging. S .1 Thank
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The Bystander Game, an awarded play by Xuanyi Hu, strives to provide a Julie Salverson, Brian Frommer

framework for how an individual recognizes and talks about a disaster
when they never experienced it before. Staging it in a post-COVID era, Yu
Theatre continues to explore how to live with a world of catastrophe and
what is required to become a “better” bystander. hﬂ o ==
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Buxiang, whose name means “Unknown” in Mandarin, decides to enter the
ruins of the earthquake to discover the truth in order to write a better exam
essay about the reconstruction, a ruins of the city and a ruin of humanity.
However, it is overwhelming for Buxiang to find out that not everything
they have read before is real. More have been buried by the disaster or a
grand narrative under a gigantic ideology.
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It is my great pleasure to return to Queen'’s University to complete the production
that had to be cancelled due to the pandemic at the end of my undergraduate
studies.

I first encountered this play in 2018. After five years, staging it has finally become a
reality. This production has posed challenges in multiple ways: aesthetic
innovation, narrative subversion, and ideological questioning. Rather than
targeting the mainstream market, this play needs a campus-like stage where
people can freely and creatively explore the content between words, imagining a
realm of performance that can accommodate all narrative methods, even just
under a few stage directions.

This world is full of crisis: the silent majority and many shouting until complete
exhaustion without receiving a response. Sadness comes from unconscious
empathy; many people have sunken into the darkness of silence after repeated
efforts deemed fruitless. The Bystander Game is bringing an Awakening which
has never been so urgent.

We need this play, and this play also needs us. I want to thank all the production
team members: including those who participated in the 2020 production, which
was forced to cancel. Today’s performance is the collaboration between students
and professional theatrical artists— more than 60 people have worked tirelessly—
“a group of fearless people gathering together creates a festival.” This is the
courageous outcry of passionate and extraordinary people unwilling to remain
silent. Everything in this production, whether perfect or imperfect, is beautiful. I
want to offer my sincerest gratitude to the actors on stage, the designers, the
production team, and the marketing team off stage.

I also want to thank playwright Hu Xuan-yi for her continued trust and support
for me and Yii Theatre Society.

Yii is the embodiment of beauty and unease. [ believe that the spirit of Yii Theatre
Society can touch every audience who leaves here.

Nick Fangzheng Wang
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Production Team

Production Manager: Sophia Xia

Assistant Production Manager: Shan Huang

Director: Fangzheng Wang

Co-director: Daisy Jia

Stage Manager: Sherry Liu

Assistant Stage Manager: Shan Huang, Shu Wang

Technical Director: Sophia Xia

Surtitle Dramaturg: Natasha Zhang

Assistant Surtitle Dramaturg: Meng Kong

Head Surtitle Specialist: Billy Guo

Theme Music Composer: Alice Wang

Music Director: Shan Huang

Co-Set/Prop/Projection Designer: Billy Guo, Yanchen Lu

Assistant Set/Prop/Projection Designer: Carolin Xie

Costume Designer: Shea Spafford

Co-Lighting Designer: Audrey Chen

Co-Sound Designer: Fangzheng Wang, Shan Huang

Head of Set/Prop: Shu Wang

Set/Prop/Projection Crew: Sharon Shi, Deniece Zhao

Costume Crew: Nancy Jin, Allen Dong

Tech Crew: Dian Xu, Viven Ma, Chuchen Zhang, Earl Zhang

Lighting Operator: Dian Xu, Viven Ma

Sound Operator: Jingyi Li

Projection Operator: Natasha Zhang

Projection Technician: Jiger Hu

Marketing Director/Head of Sponsorship: Daisy Jia

Marketing Crew: Jingyi Li, Earl Zhang, Michelle Wang,
Xintian Zhang, Amy Liu, Catherine Chen

Photographer & Poster Designer: Xiao Lin, Yifei Zhang

Front of House Designer: Audrey Chen
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We are grateful to everyone on the team for this production. "The Bystander
Game' is the second production of Yu Theatre Club after the Covid-19
pandemic. There were so many unexpected difficulties and situations during
the production process, yet we overcame them all gradually and smoothly! We
are also very thankful that many friends from the film program came to film
the documentary while we were rehearsing, as it will be a precious memory
for us.

As you all might know, one of the charms of the theatre is that you only see it
and feel it at this moment.

This production of "The Bystander Game" is very textual and the lines are
intriguing. Here, the scenes change from a deadly funeral to a rave, a debate, a
warm family, etc. You can consider them all as one after another; or you can
see them all as separate stories, look for their commonalities and find out the
deeper connections between one story and another.

We would like to show you some of the design choices that we have prepared
and you can feel and interpret them while looking for your own "answers".

Enjoy the performances, dear friends!

Daisy Mengru Jia



