About Yu Theatre Society

We are the Queen's Yu Chinese Modern and Contemporatry
Theatre Society. We started our club in 2018, and we are a .. Y1
non-profit organization. We focus on Chinese modern and o K
contemporary theatre. We strive to share our theatre culture

in this inclusive community. We gather people who have the
same interests and provide a place for people to share and
feel at home. We are excited to bring Chinese theatre pieces
here through our student-run teams.
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Next Journey

Our next production is The Bystander Game, a play by
Xuanyi Hu. The major material of this play is the Great
Wenchuan Earthquake happened on May 12th, 2008. The
play strives to build a framework for a person who has
never experienced a disaster to experience a disaster in
different ways. The play won the First Prize in 2016 World
Sinophone Drama Competition for Young Playwrights. This
will be the first stage production of this play.
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About The Storm: Festival

The Storm: Festival is an adapted version of Thundetstorm, a play by Cao Yu, which u

was originally published in 1934. The subject matter of Thunderstorm is the disastrous a g u c a I o n u ee n s
effects of rigid traditionalism and hypoctisy on Zhou family. The plot of Thunderstorm

centers on the Zhou family's psychological and physical destruction as a result of incest
and oppression, caused by its morally depraved and cotrupt pattiarch, Zhou Puyuan, a

wealthy businessman. )} ~ n
~

The story focuses on a span of 24 hours, strives to present an image that in the context /2

of the era in which the social value system is undergoing a transformation, the suffering

expetienced by people of different classes and different ideals. The original version of + 93 ‘
the play cuts through multiple perspectives. It pottrays the supptessive relationship

between the wealthy merchant and lowet-class civilians. The Zhou family represents \

extreme capitalism, in contrast with the newly born communism among common , l ,

people.

Howevert, this aspect of the original play is reduced in this version for a putpose.
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‘Director’s Notes

It*s an honor to have this opportunity to direct this show. I would like to thank the
whole team for the creative thoughts and all the efforts they have put in. It’s a massive
and difficult play. Even to remember all the lines is challenging. It is my first time
working with a dramaturg in a show. It’s a very pleasant journey when all the ideas
come together. Thanks to Freedom Wei, as a history student, giving all those ideas for
the whole team.

Actors are talented. Some of them are the youngest in the team but they are presenting
the maturest figures in the show. I believe this makes the show more passionate and
harmonal. The rehearsals are hard, with all the academic pressure, we finally made it.

We have Cassie Wan and Cherish Fan as our musicians. It’s very exciting to have the
combination of Pipa and Violin, a traditional Chinese instrument and a popular
western string instrument both on stage. [ believe this creates more possibilities in the
field cross-culture theatre. Thank you for coming to our show and support us.

Production ‘J\/lanager’s Notes

We are lucky that the performance of "The Storm: Festival" coincides with the
coming of the Spring Festival of 2020. This is also the first time that Yu Theatre
attempts to produce a modern script. To get over the constraints of the old era is the
most discussed issue in this production. From the casting to the design of costume, set
and props, we are all trying to break through the constraints of old-age thought and
behavior, create more contemporary youthful elements, and turn the whole play into
works that are closer to the aesthetics of the current era.

The production team is not very large, and some people even hold multiple positions.
I really appreciate everyone's hard work to complete the production. Thank you all for
joining! Also thanks to the support from professors and classmates.

Board’s Notes

We believe that it is important to have different culture onstage, which is why we
created Yu Theatre. The purpose of Yu Theatre is to introduce Chinese culture to the
Kingston community. We have come a long way in the last year
since we started, all thanks to our sponsors and the continued
support of our classmates, friends, and audience members.
We would like to especially thank Adair Redish and Natalie
Rewa for all their advice and assistance. Our actors and
production team has worked tirelessly throughout the break
to create The Storm: Festival so the board would like to give
a big shoutout to the team, from creating subtitles, acting
on stage, and creating lights, set, etc. Yu Theatre would
not be possible if not for all the amazing people who
joined us. We hope everyone enjoys the show!




PRODUCTION TEAM

Director: Fangzheng Wang F 7 iE (Nicholas)
Production Manager: Meishan Wan % £ # (Cassie)
Stage Manager: Sigiao Lou # B 7§ (Jessica)

Technical Director: Sophia Xia & 7, [

Dramaturg: Yizeng Wei 1 75 8 (Freedom)

Assistant Stage Manager: Yuehan Liu X| & % (Kristal),
Yi Kuang .14 (Yee), Ziyong Li 2§ % (Adam), Gu'yue Lin #k 4 # (Wisdom)

Set Designer: Pengyuan Wang F 5370

Prop Designer: Qiaorou Yu €75 Z (Emma)

Lighting Designer: Meishan Wan /7 % 1%

Assistant Lighting Designer: Baiging Chen [ 44 i (Audrey)

Sound Designer: Fangzheng Wang ¥ 77 1E

Co-Subtitle Designer: Qiaorou Yu € 75 Z, Qiyao Zhang 7K % #%
Costume Designer: Sunlei Jin 4 70 % (Nancy)

Head of Wardrobe: Xinyue Hu #f 3 1}, (Yuki)

Make-up Designer: Wanyi Pei 3£ 42 {1 (Alice)

Make-up Assistant: Ziyan Liang 3 F #F (Allic), Xinchen Wang £ % &

Head of Marketing: Jing'er Wang F #F ¥ (Judy)
Graphic Designer: Fangzheng Wang £ 7 iE

Light Board Operator: Baiging Chen FRA# i
Sound Operator: Yuxing Bao 4, 5 £

Head of Set/Prop: Xinyi Chen Ff it f{ (Cecilia)
Crew: Xinru Pang # 15 4 (Nina), Yijun Liu X% 2 (Katrina), Yuehan Liu 3| 4 %8

Cast

Lu, Sifeng (Feng) /Y &.: Nizhe Jiang # 484 (Marna)

Lu, Gui &4 : Sen Huang # #x (Peter)

Zhou, Chong J& # : Kairan Guo 14 4K (Billy)

Fan, Yi % #: Weijia Ran 4 32 (Rika)

Zhou, Ping & 3£ : Shan Huang % 11 (Alan)

Zhou, Puyuan J& A& : Tairan Huang HRAR

Lu, Shiping & £ 3 : Haozhi Li Z & £ (Olivia)

Servant / Voiceover 1p A /B 4h & : Gu'yue Lin Ak 4 # (Wisdom)

Musician
Pipa # & : Meishan Wan % £ 4
Violin /M % 25 : Yixuan Fan 3¢ % (Cherish)

Special Thanks to:
Yadi Wang (Valerie) as marketing advisor
The Grand Theatre

The relationship of Characters
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We have 7 very different cacracrers. ‘They a'l wenresenr differenr idecls. They became
the mose populas archytypes ia Chincsc Zcazres.
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