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Background

"The Orphan of Zhao" is an
adaptation of a well-known tale.
The story took place during the late Spring and Autumn Periods
when there were countless wars.
Notably, the focus of this play is not the historical tragedy;
instead, the play is well-connected to today’s world.
It addresses a type of tragedy that universally exist in all eras.
In terms of character development,
the story's characters' fates and choices are always repeated
because the primary determinant is
the individual’s powerlessness in history’s macro development.
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The Orphan - Kristal Liu HIEJUAEEA X EEETET, FEERE, FEAMA,
General Tu - Haofan Wang BENSERETRID AR, EEEZAEREET T,
Dr Cheng - Shan Huang EREARY, REERFEHAILHE,
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Zhao Dun - Kedu Zhou

Emperor Ling - Dongging Zhao RIS X R BETF T,
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Introduction

Co-Producer: Puppet Designer:
Billy Guo.& Dal?yj 1 Michelle Wa'ng _ During the Spring and Autumn Periods, there was the monarch of Jin.
Billyc(?;;]zléce}t)(z;y Jia =t &ClzZEf)e(?egner' Duke Ling of Jin, was cruel and dictatorial. The Zhao family had been
Production Manager: Sound Designer: faithful ministers for generations and was one of the most powerful families.
o Wi T3l Gl B S Wi However, upon the false charge by Lady Zhuang, the princess of Jin,
oS Ry Swlbitfl Dsrers they had no choice but to kill the king and installed Duke Jing
Baiqing (Audrey) Chen & Sherry Liu Sherry Liu as his successor. Lady Zhuang survived the chaos and gave birth to a boy.
Technical Director: Choreographer: Lady Zhuang entrusted Cheng Ying, a physician for Zhao,
Jerall Li Anya Liu, Seymour Irons to raise the orphan. It was costly to keep the word. Many others had
Dramaturg: Co-Costume Designer: sacrificed their lives in the process.
Natasha Zhang Allen Dong & Zoe Zhou The orphan, Cheng Bo, grew up safely under the supervision
Music Composer: Co-Lighting Designer: of his adoptive father, Cheng Ying, and his righteous father, Tu-an Gu.
Shan Huang Jerall Li & Siyi Quan However, life joked to Cheng Bo. He eventually discovered his true identity.
Mixing Engineer: Co-Translator: Tu-an was the person who eradicated Bo’s original family: Zhao
Fergus Yi Kedu Zhou & Natasha Zhang How will Cheng Bo deal with Tu-an? What will be Bo’s future?
Front of House Designer: Translation Coordinator:

Yanchen Lu Jessica Lou
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From Billy

Three years ago, I first came up with the idea of directing

The Orphan of Zhao. At the time, the only thing in my mind

was the image of Cheng Ying running in the rain.

Now, three years later, this story is going on stage.

Why Theatre? This is the question I have asked myself repeatedly
in pursuing and creating theatre. What drove me to make this show
stem from my reflections on personal experiences travelling

Director's Notes

back and forth between my hometown and Canada

in the past three years of the pandemic. For me, it was a slow and brutal process
of waking up from different dreams.

For the visual design of this play, I adopted some radical expression styles.
Simultaneously, traditional Chinese theatre’s mobilization of imaginative space

is the artistic essence which inspired this work. As a story constantly evolving,
The Orphan of Zhao has undergone numerous literary and artistic adaptations;
some narratives are distinctively different from others.

Like all works of art, these creative interpretations of The Orphan of Zhao reflect

the historical memories and collective characteristics of the era they were producd.

In 2022, The Orphan of Zhao is a story that continues to bring vitality to the
traditional land we study, live, and play in and illuminate the path

connecting to our past, present, and future. ’ ’
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From Daisy

Throughout the history, the story of "The Orphan of Zhao" has been
adapted into many stage versions that are characteristically and
aesthetically distinctive from each other. We select the contemporary
adaption by the acclaimed playwright Tian Qinxin as the primary text
for our production, deeming that this edition does not merely capture
the essence of characters with critical modernity, but also allude to

the truths about us, the creators, as well as the times we live in.

In this production, with the assistance of the modern elements within
the text, we attempt to manifest the shift of time and space in a more
ludicrous way. Not only a historical remark, we hope that this show is
able to symbolize a kind of cycle of humanity; it is poignantly confusing
and can challenging with a loop of time, places,characters, and dreams.
Our corporeal reality is not important till the time of awakening.

For the audience, the intense emotion and the female outcry within
the story have been evolved and rendered with novelty and layers,
throughout the different adaptions.

Yet one question stands: when did they yield, when did they resis,

and when did they rise once again.



